
Drawing

Production Sequence Summary Sheet #1
B. Varoutsikos
10/11/2017

Nuristani Woodcarving
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Finishing

Raw Material

Pine tree sourced locally in Nuristan, and walnut wood and rosewood imported from 
other parts of the country,. Carried out on cedar tree as well as but more rarely.  Each 
province in Nuristan has its own forest. Wood is selected for its �ne grain and absence of 
knots. Best wood is found on timbers protected from the sun, selecting especially the 
middle section of the tree, leaving at least 1 meter of parent tree. It will take, with a good 
weather, up to 15 days for the wood to dry, stored on the roof of the houses or on outdoor 
platforms. When wood is needed by an individual, the tradition requires him to invite 
friends over for a large dinner and ask for their help. The wood is chopped into various 
sizes depending on need. Best quality wood is kept for visible part of architecture.  

Drawing directly on the wood, various 
patterns. General square shapes are 
drawn, measurements and circles made 
with a compass. The more skilled the 
artisan, the less drawing is necessary, 
and the less the drawing process 
requires the use of tools such as a ruler. 
These patterns use to symbolize various 
achievements of the owner, but their 
meanings have progressively 
disappeared since the Islamization of the 
region in the 19th century. rasing any 
mistakes is done by scraping o� the 
surface of the wood with a chisel. 

Circular shapes are often engraved in the 
wood rather than drawn. Generally, 
compasses are used to engrave circle 
shapes that are going to be �nal, where-
as pencil-compasses will be used to draw 
circles playing a role in the construction 
of other shapes. The two-point compass 
is reserved for skilled artisans who, as a 
rule, use a decreasing amount of 
drawing as they gain experience. 

The �rst carving stage is 
“takakori”, using the chisel 
and hammer in an indirect 
percussive movement to 
delimit the  borders of the 
pattern and dug out the 
main lines. “Takak” is an 
onomatopoeia of the sound 
produced during the 
carving process. The large 
chisel is held straight, and 
wooden hammer used on 
its proximal or lateral end. 

Following or during takakori, 
the woodcarver also starts 
shaping the overall volume 
of the piece of wood. Remov-
ing larger chunks of material 
to provide a surface adapted 
to the pattern. This phase 
can also be accompanied by 
a new sequence of more 
thorough pattern drawing. 
Shaping up the volume is 
done by applying pressure 
on the chisel. 

After proper digging of the 
outline and the volume, 
the artisan carves the 
detail of the pattern using 
an association of pression 
and percusion of the hand 
on the chisel. The pressure 
is applied by 
positioning the entire 
upper-body in the axis of 
the chisel. Nuristani craft is 
characterised by grooves 
with triangular section. 

First phase of �nishing 
involves the �attening of the 
surface by scraping the 
pattern with a �at-positioned 
chisel. 

Final changes are made to 
the pattern, carving out the 
�nal details and correcting 
possible mistakes. Some 
mistakes require an adapta-
tion of the pattern itself.  Any 
breakage occuring during 
the process are often simply 
glued back. 

Sanding down some rugged 
portion of the carved piece, 
sometimes also facilitating 
the possible application of a 
�nal varnish.
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